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Behind the Beacon series is a ceremonial process; its essence lies in Yinze
— the full or diminishing glory of the sun and the moon.
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Of Spiritual Light and Aesthetic Delight

Thomas Lee
President of Asia Art Center

The Pursuer, 2010 (detail, Clay Model)




I have been an avid admirer of Li Chen’s works for several years,
and till today, | am still amazed by the new experiences and fresh
insights his art often brings. Through his art, he enables others
to discover the philosophy of life and uncover certain social
phenomena that would otherwise be overlooked. He seeks to
present modern man’s impression of religion and his multiple
perspectives on the subject, with the union of heaven and man, of
closing the gap between heaven and earth as the common thread
that runs through his artistic endeavors. We have also encountered
his brand of “aesthetics of the void” in which the Taoist concepts
of gi (force) and “energy” are paramount, and seen how he sought
spiritual space in the series Spiritual Journey Through the Great
Ether (2001-). Indeed, his pursuit of spiritual happiness in the
universe as well as his focus on the interdependent relationship
between spirit, body and soul are philosophical concerns that
dominate many of this works.

Looking back, Li Chen has come a long way since his first solo
exhibition in 1999, the Venice Biennale held in 2007 to the
recent blockbuster at the Singapore Art Museum in 2009. His
rotund figures in smooth, black lacquer that were imbued with
spiritual verve and adorned with gold and silver were displayed in
numerous exhibitions across Europe, America and Asia over the
last decade, winning over audiences and garnering critical acclaim.
Ultimately, it is the spirit each work exudes that makes it so
enduring. In the Beacon series (2009-), a brand new series of eight
sculptures, spiritual light in its most transcendent form literally
illuminates a string of memories and cultural connotations. How
would the audience interact with these new works? What would
their reaction be? This is something | await with great anticipation.

Being the highly popular artist that he is, Li Chen has been kept
busy staging various exhibitions both at home and abroad. While
enjoying a rare moment of peace and quiet at home one day, he lit
the candle that has been left idle on his Buddhist altar for a long
time. Immediately his mood is transformed, as he felt a surge of
subtle but real joy and an overwhelming sense of warmth and
solitude. It led the artist into picking up the sketches he did for
the series Spiritual Journey Through the Great Ether, which were
left untouched for a long time. His efforts culminated in the work,
Iluminator (2009), which marks the beginning of his Beacon
series. In a sense, llluminator brings Spiritual Journey Through
the Great Ether to a close while serving as a preamble for the

Beacon series. Blessed with a constant stream of inspiration and
a keen sense of observation, he is always able to provide modern
man, who has become so busy with life that he often forgets the
meaning of joy, the chance to experience art and be touched by it.

Legend has it that fire, the all-important element in the Beacon
series, was first discovered by Suiren some 5000 years ago. Myths
aside, it is a universal truth that the introduction of fire had greatly
transformed the face of humanity and civilization. Today, the
rapid advancement of science and technology has brought about
profound changes to life, resulting at times in the disappearance
or destruction of things of fundamental value. But the significance
of fire remains unchanged throughout history; its importance
as a source of heat and light transcends time and space, gender
and race. The respect and affinity that humanity has for fire are
manifested not only in daily life but also in various religious
rituals. The use of the word “heavenly” in the Chinese naming of
the series indicates the special place of fire to all mankind both
past and present - a timeless gift bestowed from above.

Hot on the heels of Illuminator (2009) is Soaring Dragon (2010).
A human figure riding on a pillow of cloud raises a golden dragon
lamp in the air with one hand. The juxtaposition of various
elements generates a lively, vibrant scene. The clever manner in
which the artist crafted his composition is testimony to his unique
style and exceptional skills. In Fire Master (2010), the Taoist
sage traversing on a mountain cloud is an impressive sight to
behold as he reins in a ball of fire that hovers before him. Amidst
the fiery rapture a streak of light bolted forth, as if heralding an
event as divine as the birth of Suiren. Golden Palm (2010) is the
flamboyant deity with an illuminated palm who journeys freely
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in the heavenly realm while caressing the moon in the waters.
Spreading his arms like the wings of a jet plane, its horizontally
positioned body conjures the illusion of speed, evoking a sense of
movement in an otherwise inanimate piece of sculpture. There is
a sense of liberation, as the will is freely unleashed to roam as it
pleases. The glowing light from his golden palm further enhances
the resplendent charm of the work.

Tribute is paid to a distinctly Chinese architectural element in Li
Chen’s next piece entitled Aerial Pagoda (2010). A human figure
raises the seven-tiered structure, which commands respect and is
a symbolic beacon of instruction, heavenward with his enormous
arm. One cannot help but ask: is this a tower of light or a stairway
for an immortal’s ascent to heaven? Could it represent a Taoist
mountain peak or some celestial wonder? The mythical element
is featured yet again in The Pursuer (2010), in which the artist
created an amazing human form that exudes grace and speed. Its
powerful physique is reminiscent of Kua Fu, the giant famous for
his relentless pursuit of the sun in an attempt to catch it according
to Chinese mythology. But what is Li Chen’s heroic figure chasing
after? Could the answer possibly lie in the flame burning in his
outstretched hands? Is he chasing after goals and dreams or
undertaking a quest of faith? Ultimately its interpretation depends
on how one defines his goals in life as well as his understanding
and experiences of life. A white cloud twirling around the waist
of the figure is evocative of a bubble foam bath, triggering the
imagination and lending a surprising touch of humor to the
otherwise thought-provoking theme. Such is the wondrous
creativity of Li Chen.

Angelic Smile (2010) and The Pavilion (2010), also from the
Beacon series, put the spotlight on the feminine form. Tapping on
his deep knowledge of the oriental silhouette that he derived from
studying both historical artifacts and the human figure in real life,
the artist succeeds in creating figure whose country and race are
instantly recognizable. When viewed from the back, both works
offer a praiseworthy rendition of the Chinese figure executed in
perfect proportion, with graceful posture and dramatic contours.
To the bashful lass in Angelic Smile, the lotus flower is a source
of comfort and joy for the mind and soul. Her well-rounded, full
figure and elongated upper body are typical of both classical and
modern Chinese female figures. The work may rouse a myriad of
feelings in the viewer — one may feel a sense of blessing, longing,
satisfaction and innocence, and even be inspired to make a wish.
Here again, Li Chen shows his playful streak in his presentation
of the cloud, which takes the shape of a shower cap or a pillow

resting on the head of the figure. When viewed from behind, the
head is hidden by the cloud, which in turn resembles a rather
abstract-looking face. We marvel yet again at how Li Chen
stretches our imagination and piques our curiosity in his inimitable
style.

On a visit to his alma mater, the artist found himself surrounded by
changing architecture and an increasingly unfamiliar environment.
As he gazed at the Chinese pavilion that was about to be torn
down, he began to recall fond memories of his youthful days
spent with his fellow classmates and even suggested keeping the
structure for old times’ sake. The Pavilion was created to cherish
those memorable moments when friends in both ancient and
present times would gather in similar shelters to engage in play or
literary and cultural pursuits, to think and rest, or simply to admire
the view come rain or shine. As in the Aerial Pagoda, the pavilion
is also a unique oriental architectural feature. As his beloved
pavilion awaits its fate, Li Chen seeks to celebrate the cultural life
it embodies and capture the spirit it invokes through the creation
of this masterpiece.

In the words of Li Chen, “Behind the purpose of the Beacon series
is a ceremonial process; its essence lies in Yinze — When Night
Light Glimmers.”

Behind his highly representational works are abstract philosophical
ideas, making his art a feast for the eyes and food for the soul. For
an artist, the ideas and concepts behind an objet d’art are more
important than its form, style and visual appeal. If a work of art
lacks substance — a quality that can touch the heart deeply, it would
not be able to withstand the test of time. We see this special spark
in Li Chen’s new works, which display his devotion to his craft
from material to concept. His candid manner of interpretation, his
ability to imbibe spiritual light or energy, and his keen observation
of cultural life and the world at large and his natural portrayal of
oriental humanistic elements capture the attention of many. At the
core of his art making is relentless innovation and experimentation,
and the key to his excellence lies in his unique talent. From
changing times he derives inspiration, from history he extracts
the truth, in order to create artworks that marry both tradition and
modernity. The Beacon series is poised to ignite the international
stage with its truthfulness, goodness and beauty and become a new
oriental sensation that is full of charm and lyrical appeal.

(English translation by Goh Ngee Hui)
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A State of Perfect Harmony
— The Sculptural Art of Li Chen

Fan Di’an
Director of the National Art Museum of China

We live in a highly visual world, one in which various plastic
languages of the arts influence and interpenetrate each other,
resulting in a barrage of forms that are vaguely familiar, yet easily
forgettable. This is not the case in Li Chen’s sculptural art, which
never fail to leave a lasting impression on those who have seen his
work. Highly individualistic and dynamic in style, his stunning
sculptures invade our vision field like celestial creatures from afar,
or grab our attention like unique treasures rich in historical and
cultural connotations.

Over the years, | have had pockets of opportunities to see Li Chen’s
works. Rejoice as | would whenever | have the chance to catch
a new launch of his sculptures, time has never permitted me the
luxury of delving into the factors that go into the creation of his
style, which seems to be as innate as it is natural and mature.
Indeed his mature style belies the fact that he is only a middle-aged
man - albeit a rather youthful looking one. I am not sure how other
artists perceive Li Chen’s works but to me, he is a gifted artist in
pursuit of perfection in every sense of the word. His sculptures
speak volumes for themselves - their robust forms, smoothly
executed lines and brilliantly conceived imagery interweave to
create a world of self-contentment.

For an artist to attain success he must find a means to resolve the
various problems on hand revolving art making before he can
begin to fulfill his dreams and goals. He must be able to integrate
perceptual language and logical expression on a higher level
S0 as to carve out his own creative vista. In my view Li Chen
has managed to resolve at least three current issues in modern
sculpture through his works. In other words, he has overcome the
hurdles revolving the sticky issue of integration in sculptural art in
three ways, culminating in an oeuvre with a distinctive style.

Firstly, although primarily concerned with the spiritual aspects of
life, his sculptures do combine both secular and spiritual elements.
Indeed Buddhist themes and philosophical ideas are sources of
inspiration behind many of his works, indicating his preoccupation
with the spiritual from an otherworldly realm, notwithstanding
his life in the secular world. He transformed the myriad images
of Buddha, Bodhisattvas and Buddhist disciples into monumental



sculptures that exude an ethereal, carefree spirit. We could even
use the title of “Sakyamuni” to describe all his Buddhist-themed
sculptures. Nevertheless, he is not a Buddhist artist by definition
but an artist who has a deep understanding of Buddhist philosophy
and one who immerses himself in the world of Buddhism. It is
no wonder that the works he produces are distinctive in style and
extraordinary in vision, often marrying Buddhist themes with
subjects on nature and the universe to create forms and shapes
of “Sakyamuni,” whose presence charge the earth with their
Taoist vigor. By combining both the spiritual and the secular,
and coloring his Buddhist figures with elements and details from
secular life, viewers can identify easily with his sculptural works.
Indeed he has imbued his figures with this dichotomous character
in a most natural fashion.

Secondly, his sculptures may be fundamentally oriental in terms
of aesthetics, but they do combine elements from both the East
and the West. A work of sculpture is about fashioning an image
in three-dimensional form, and to that end the history of western
sculpture provides a rich source of reference. The manner in which
Li Chen creates volume and form in his works reflects his ability
in grasping the sculptural language of the west. More importantly,
his works show his keen interest and profound knowledge of
oriental philosophy. Underlying the integration of Confucian,
Taoist and Buddhist ideas and concepts is the pursuit of the union
of man and heaven, which is as much a recurring theme in his art
that resonates among many as it is a highly treasured aspect of his

work. Through self-cultivation and learning, he honed his craft
and became an artist with a very clear vision in mind, drawing
upon the essence of Chinese culture and civilization for creative
inspiration. As he seeks to bring out the inner substance of each
work, he does not compromise on the aesthetics of its form. He
searches for that inner logic that exists between the East and the
West in a rational manner, letting the spiritual essence manifest
from the inside out as integration between the East and the West
gather momentum. His art, in all its lyrical charm and magnificent
quietude, is a harmonious blend of these two traditions.

Thirdly, in terms of sculptural language Li Chen is able to align
the material he uses with the spirit behind his works, so that there
is perfect union between the material and the spiritual. Highly
perceptive to the types of sculptural material, the artist is adept at
employing the appropriate material for his purposes. With great
expertise his transforms simple materials with uniform colors
into objects of beauty. For instance, he is able to augment his
artistic theme by using the color scheme comprising black, white
and gray found in oriental aesthetics. In his hands, sculptures
made of bronze, stone and other heavy materials take on a light,
fluid character that enabled them to “float” effortlessly in the
atmosphere. His works are infused with an indescribable charm
that transcends the physical. Through the choice and treatment of
material, he has transformed sculptural material into a spiritual
language.

Li Chen’s works have traveled far and wide, both at home and
abroad. On behalf of the National Art Museum of China, |
welcome the opportunity to showcase his works here in Beijing,
which would allow more members of the public to admire his art.
May the exhibition enjoy resounding success!

(English translation by Goh Ngee Hui)
Originally published in “In Search of Spiritual Space - Li Chen

Solo Exhibition at the National Art Museum of China,”” Asia Art
Center, 2008, pp.4-5.
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More than 10 thousand years ago, primitive man had already
learnt how to make a fire. A concrete example relating to the
origin of fire is the story of Suiren, who was the first to discover
fire from drilling wood according to ancient Chinese texts. In
Greek mythology, the Titan Prometheus, who could not bear to
see humans living in pain and suffering, stole fire from Mount
Olympics, the residence of the gods. As a result he incurred the
wrath of Zeus, who chained him to the cliff at Mount Caucasus
where he was left to suffer the immense pain of having an eagle
eat his liver every day. Be it a myth or legend, the discovery of fire
has indeed a profound impact on human civilization, bringing both
progress and change to humanity.

As the history of fire takes its course, man eventually discovered
how to light a lamp with fire. And even though the electric
lamp was invented more than a century ago, the act of lighting
a lamp is still practiced today. Its religious significance cannot
be understated. For instance, devout worshippers would light
candles during Catholic masses. Apart from imparting brightness
and an aura of holiness, the candlelight here symbolizes the light
that is the Savior Jesus Christ, who shines upon humanity to
save them from eternal darkness. In Buddhism, light is used to
worship the Buddha. However, as Buddha has already attained
nirvana, he transcends all notions of relativity. Therefore there is
no distinction between light and dark, day and night. Lighting a
lamp thus becomes an opportunity for devotees to worship and
meditate. As such it is appropriate that the lamp be lit both day
and night. According to the Avatamsaka Sutra, “placing a lamp in
a dark room dispels its darkness even if it has been there for tens
and thousands of years. The same applies to the lamp shining in
the Buddha’s heart. When its light enters the hearts of the masses,
it can eliminate all unspeakable ill fortunes, pains and troubles.”
In another Buddhist passage from the Sutra of the Buddha’s
Teachings on the Merit of Lighting the Lamp, it is written that
“those who bring light offerings to the Buddhist pagodas and

Welcoming the Beacon —
A Perfect Physical and Spiritual State

Chang Li Hao
Deputy Editor-in-Chief, Artitude Monthly

temples will gain four types of joys. First, it benefits the body;
second, it boosts your wealth and assets; third it is an act of
goodness and virtue; and fourth it bestows wisdom.” This explains
the reason why the dignified image of the Buddha Dipamkara has
become an indispensable source of spiritual comfort in the lives of
many devotees.

Lighting the lamp - the inspiration behind the
Beacon Series

To Li Chen the artist, lighting the lamp is more of a form of rest
and rejuvenation than a religious ritual. In contrast with light
from an electric lamp, the flickering flame from a burning candle
suggests a sense of verve and life, triggering a kind of chemical
reaction that invigorates the surrounding with the pulsating breath
of life. In recent years the artist has been busy shuttling between
the mainland and Taiwan due to various work commitments.
Returning often to an empty house, he would light a lamp and
enjoy a moment of tranquility, solitude and warmth. He explained,
“In the high-tech world we live in, everything is done at breakneck
speed. People’s minds and hearts are often troubled and worried.
But through kindling a lamp and watching its glow, people can
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learn to slow down their pace and relax their minds.” It is through
such a simple act, almost evocative of a holy ritual, that Li Chen
found the inspiration for his latest series of works entitled the
Beacon.

Comprising only eight sculptures, the Beacon series is more
diverse in terms of shapes and forms and does not entail ideas
from only a singular religion as compared to previous series
of works. At the same time, Li Chen does not stop at merely
imbuing his works with aesthetic appeal; he also tries to encourage
communication of the mind and spirit between artist and viewer.
In the context of contemporary art, both Chinese and foreign
audiences would be touched by a calling to delve deeply into the
inner self through direct interaction with the sculptural works.
From there they would be enlightened as to how closely linked
they are to their own cultures. The ideal state where art does not
differentiate between races, language or culture could also be
realized.

Completed in 2009, Illuminator is the earliest piece from the
series. Its shape originated from a sketch done for the Spiritual
Journey Through the Great Ether, a series of works that took
several years to complete. In llluminator, a figure with a childlike
countenance stands on top of a celestial pinnacle. Resting against
his chest is his cupped right palm, which acts as a candleholder.
His left hand is erect, as if to prevent the flame from being snuffed
out by the wind. This is also similar to one of the mudras or hand
gestures found in Buddhist iconography. With eyes downcast,
the child figure focuses on the miniature light, watching over this
symbol of goodness and wisdom vigilantly. In all stillness and

tranquility, the zest of its aesthetic flavor is easily palpable.

The first thing that the audience would notice in Aerial Pagoda
(2010) is the seven-tiered Buddhist structure lacquered in gold. In
Buddhism, the seven-tiered pagoda represents the need to advance
in the learning and practice of Buddhist laws and teachings
one level at a time until one eventually arrives at the Faramita

realm of wisdom. In Chinese iconography, Vaisramana, one of
the Four Guardian Kings in Buddhism and Li Jing the pagoda-
bearing Heavenly King in the classical novel Investiture of the
Gods hold their pagodas in their left hands. Interestingly, in Li
Chen’s example, the pagoda is found in the figure’s right hand,
an intentional gesture on the artist’s part. He may have cleverly
infused his work with the symbolic meaning behind the pagoda
but chose not to indicate any of the two deities above as the
image upon which his figure is based. Taking things a step further,
he elongated the arm that raised the pagoda to create a highly
dramatic visual effect.

Golden Deity Daluo, the
inspiration behind another work,
Golden Palm (2010), is known
as the Taoist deity of the highest
order. If a devotee can attain
his level of sage hood through
cultivation of the Way, then his
physical body and spirit will
undergo a divine transformation
that will help release him from
the eternal cycle of birth and
death. While we know for sure
the origin of the Chinese title for
Golden Palm, the portrayal of a
figure in a horizontal position with
one hand in the waters touching
the moon and the other holding
a flame heavenward conveys
the movement and speed of a
modern jet plane. The imageries
of “touching the moon” and “fire
in palm” are not at odds with each
other and in fact its harmonious
synthesis seems to conjecture the
roaming of the free will.



In Fire Master (2010) the sage riding on a cloud harnesses a ball
of golden fire suspended midair between his palms. The flickering
flame is symbolic of a living object imbued with a spirit’s breath.
It will not be far-fetched to assume that Li Chen’s figure is in fact
Prometheus, who helped mankind by stealing fire from the gods
- only thing is, the artist has adopted the physical features typical
of an oriental figure in the articulation of his sculptural form. The
three works above can be regarded as examples that borrow from
different religious elements and combine them with a fresh sense
of modernity.

A solemn theme laced with a touch of humor

To highlight the figural proportions and reflect the inner
mind and spirit of the oriental person, Li Chen studied the
plastic characteristics of Han terracotta figures, which are
characteristically rustic and boundless in expression. Completely
abandoning his past academic training that emphasized mimetic
accuracy, he embraced purely aesthetical standards. Differences
in figural proportions are suitably augmented, in order to express
the inner spirit and develop a closer link with one’s own culture
through the creation of simplistic forms with heroic vigor. For
example, in The Pavilion (2010) a rotund figure with a long
body holds a small pavilion lacquered in gold. There is no direct
reference to the narrative behind the Orchid Pavilion Gathering;
rather it is an offshoot of the essence of tradition and culture. From
another perspective, it may also represent Li Chen’s nostalgic
longing for the carefree interaction between scholars and artists of
old. Soaring Dragon (2010) captures a series of rapid changes — of
mountain and cloud, of man and dragon. The material design and
visual variation appear rich, dazzling and diverse.

By his own admission Li Chen has a playful streak that is often
revealed unintentionally or on purpose in his works. His sense of
humor is highly evident in the Beacon series. Angelic Smile (2010)
is a case in point. Its inspiration may have come from the famous
account of Buddha silently holding a flower to signify his Buddhist
heart while his disciple Kassapa Thera smiled in response and
received instant enlightenment without any explanation in words.
In contrast Li Chen’s figure is a well-endowed lady with a long
body and low waist, clutching a golden lotus with both hands. She
wears a smile on her face, and looks as if she is about to speak — or
is she not? Worthy of note is a cloudlike mass resting on the head
of the figure, which looks more like a shower cap if viewed from

the back. The effect is dignified and playful at the same time.

In Chinese, The Pursuer (2010) sounds like the word for “chasing
after”, which clearly expresses the meaning behind the work.
Taking a huge stride forward with only one foot on the ground and
arms extended forward, the figure holds a candle flame in both
hands as he dashes through the clouds. Here, the candle flame
seems to signify the light that will direct one’s path. Interestingly,
the white cloud wrapped around the figure’s waist reminds one of
a dance costume, which gives the entire work a feeling of lightness
inherent in the graceful steps of a dancer. One cannot help but find
the artist’s humorous streak simply amusing.

Through these eight works in the Beacon series, Li Chen takes
the visual effect of “heavy yet light”, something which he has
continually pursued in his creative efforts, and seeks to develop
it even further. More importantly, he successfully added a touch
of humor to his otherwise solemn body of sculptures, and spurred
the broadening of mindsets and visions in today’s fast changing
world. Through his art he shares his inner spiritual world with the
audience, so that they may also explore the mysteries and wonders
of the spirit and soul and attain the realm of physical and the
spiritual perfection.

(English translation by Goh Ngee Hui)

29



KEZED AR - FZif{ESTE

LIMNERE BIRIRE RER

TEES—BZFERNRIEA  SEKREE T ALEA » 55
P9 AR T HEAREUK ) Bl ERRHE AR MR - MIEF IS
HAEMEEE  AREEKETAEERABRENE
A IR R AR T R R JT—BR AR T 52 L L ) HH AR - (RS
REAT - AT M ESIMRILAEE L - A B AR
BREBERNEE - NEEMAEER - KRR - HRA
XN B EES BEANERNEZ AL -

RRE - ERAENENEE R ANESRPEEMLE - BIEESE
BERR Y BE A4S » IRARFDEREN » EEFEM Y
HEBR AR EE R TR BRI B A AT © BRERRERIF AT » =B



ARETERR S R E—REE - AAEART SAJEES ~ e
FERBRE T PrATEARRE R AL ERERAY S FT BRI
B o BhAIAZRALEE o KT - HEERBFIELR - EBl—1)
HEEHER - BTN ERBEZR - AMREERSRE
BEEHENES - MNMBRSEREERBTIE - B2 (=
By = TEN—BAREE > BTFRE > BEESE -2
ROEBTMEZALL - —ARELEZA - BTEEANTHE -
FESRIRINTETERELS - BRERRE o 1 BTE (BEIEEIIEE)
FRIRE : TEARLENGEMIEERE  SRUETLRZ
EeMERN? —EEE; ZEFEEY; ZFEAES NEY
2 WBEMHEMGBHA  TLUERIERMAR - EM R
B~ BEREREKREE - mBEBERME - FRERNITRE
PRIEBER Y FRERAEE P A SERAIB AT -

g 2E [RE]
WM - HTEMS - MEEHGERAEN - BEER—ERE
MMM "B S BF - NERERB)CK - NMELLEER
BEMEHME LN EFUMEMLEER » BRZHER
FOMTEERAN BRI  AEITFR - AITIEMAEKRE ~ B
FIHEFEMNZE » BB —EARZIZE BRI PR - IR
Ko EXMOBE - IMBERE - TEF - " HRAPTENE
ERACE— BB - LS AOBNE - EAROERE
AN |EE - AR - FBEFENER - BEBA - AT
AR EERIE  ZERIEMARR - ) WEEAWHEEINKR
FITIN - AR HFEEN [RE] RIRIENERSK -

B

[(Rig] ZFVEARBEL N\ GER  ERPmREAVELI
AISEZT WABREBFE—FSENEBAR R

FTHIHRFBEAFELNEBERERENE R - SlEH
AFEHRBE R OBBHNEEEEIEAZIFRZH - F
B MR REERBTHRZRRAW® - ZBEER
ZENEEEE - ERPA - BEBSUECOREEERNA

EMEREES A NMFEMENERERS - NERARTE
MRS NE ~ FBE ~ LRI ARIEHD -

Hrh > B MR2009F 5
Ry —1F » BT B &
ZEM [ KRE®WE] RIHPH
—HFR o BAREROAY
BAEVAENEZ E - AEF
BUIER - ZEFRAM - DUHERE
AR EFEBE  RERY
RN T B A R R WOR - 1B B
BEEERFTEFENAES - ET
R EMAOMEREHE
BN - EREZEBRNML » SAKGRZEME 2 F

FrREaRy ISR SRR -

BBy —Fh - BE—ZERRNERER LSRN tES
& TEHEEBEERBZT  BEREHENETLRAERIR
C B R FTREEIEEMEF o AW - EmEHHT
REEPZERE - MR HEENFEIERESTIE » 48
EFEE - TEAMFERR—TTESYNEA tETEEDN
BE  Z—IEAASERTEZRESZEY Dl BmEA—
i AMzEH tEEEBUEAYNAETF L - LEEZ

iR (bt — R FhR - E—FREHBINREE

o

b

il

31



3e

MR - FEEHATRA - RESIDESFHEEIH - 35
B2 NEREEREIIS - @AY ~ okl - CRZE
£E) —(FIGEESHBILR - BREFHEKFH » &F L
HNAIE AR - RIEBERRRZESHRMIBEIRE
SRR - KR B EEERAMBERILS - JHERRE
WULIEAE - R HIRBAMNENHEE - EEAZWRNE
RITEE o (RAD) REEEENESE - EEF—E2AE
ZHE - GREEAHERENNEY  EEMREMBAER
BOAZER S ZBERKERE EF » UFHAARRE 28R
EFEMRANEE2ART AESHISHAVERER - 2tkE
K B =6 - AISREEARNRRA PRSI TR R
HIFER -

BB R AVRETH ) E

IRl AR - [OEREIICARDIERISRRE R - I BRI R
BEALERIZR » DUREBVEENEI D - SSKRAKABH
Bz - WREELRAEBR/RBIINELS - Fl20 (=) —
fER - FrEE T R—RBREEEMERNAYEFT R —
PEER E2BRIN/NS B A PTG T, ZERE
HEEERNHERER - EZEEMEARMAILER © [R5
—EEmEmRE - AR T ZEHNERXAEFTZHEIE
TSR RVREL AT o (BEEE) AIIEE - EALEE - E
BRREEL - EMERFNEREE R CEBEERERE
= RERL -

BAAMEE —HARNTE  REEBRERZHER Y
AR ZEZMFMESR - £ [RE] RIVEFRBLENA

- B2 (RIE) —FREIASIRRIRIE - RIEHLO - MIE
HE - RUMEK YRR S EZEE - RMILFRiEREE
- REEE  $FFE=EECMNLT » RIBEEHER
RZERESR - HEIEME  EREEULEREER - ES
BIFAGA LN ESER PIF AR EARLIL - 2TIRALIR
IR o CBE) BH T 1 EEE 0 OBRBREMFER -
THPE-—SRSER  BRNMIZIMAYEFEMANE
% MBI ERIEFRIEZE A - RS RIS RT
1£ - BBNE BB RERNEZIHNIEKR - R4 FR
RIBH-2HFERDNEEL  BAREKRNE - hRBREA
{EE BRI —E -

= [RE] RN\ HEmR - KA NMEADIESIZ=EER
ELEFTFREBRN "TRIEEXEKR  NREBHES T E
—FHIRIE BRI SR - RS MR A B PRIRTERS
HOE - EEARBBENE NAEE - R Y EINIMGARIR
5 RBRESUEERSMRITOENZ RS - LA
EETTRARR






34



I am not just making sculptures.
| am creating a sense of happiness,

a creation that people can enjoy.
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llluminator 41x40.5x165cm Bronze 2009
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Illuminator (detail) 41x40.5x165cm Bronze 2009
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llluminator (detail) 41x40.5x165cm Bronze 2009
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Soaring Dragon (detail) 48x33.5x139cm Bronze 2010
e VSELY)
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Soaring Dragon (detail) 48x33.5x139cm Bronze 2010
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Soaring Dragon 48x33.5x139cm Bronze 2010
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Fire Master (detail) 54x41x124cm Bronze 2010
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Fire Master (detail) 54x41x124cm Bronze 2010
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Fire Master 54x41x124cm Bronze 2010
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Golden Palm (detail) 77x39x95cm Bronze 2010
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Golden Palm 77x39x95cm Bronze 2010
RESE










Golden Palm (back) 77x39x95cm Bronze 2010
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Aerial Pagoda 47.5x30x168cm Bronze 2010
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Aerial Pagoda (detail) 47.5x30x168cm Bronze 2010
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Aerial Pagoda (detail) 47.5x30x168cm Bronze 2010
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The Pursuer 113x48x53cm Bronze 2010
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The Pursuer (detail) 113x48x53cm Bronze 2010
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The Pursuer (detail) 113x48x53cm Bronze 2010
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The Pursuer (detail) 113x48x53cm Bronze 2010
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Angelic Smile (detail) 46x55.5x125.5cm Bronze 2010
R2AE(REB)
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Angelic Smile 46x55.5x125.5cm Bronze 2010
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Angelic Smile (detail) 46x55.5x125.5cm Bronze 2010
At (BER)







Angelic Smile (back) 46x55.5x125.5cm Bronze 2010
WIE(FEB)
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The Pavilion (detail) 62x44.5x168cm Bronze 2010
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The Pavilion (detail) 62x44.5x168cm Bronze 2010
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The Pavilion (detail) 62x44.5x168cm Bronze 2010
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The Pavilion 62x44.5x168cm Bronze 2010
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The Pavilion (back) 62x44.5x168cm Bronze 2010
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ZFHEAERYI—ESR Li Chen Chronology

Ze8E 2 35(1992-1997)
The Beauty of Emptiness

1992 1993 1994 1995 1996 1997

1998

1999

2000



20012002 2003 2004 2005 2006 2007 2008

TETRE (2008 - )
Immortality

JHEE (2008 - )
Oil Paintings

TEEE (2008- 2009)
Soul Guardians

2009

XK (2009 - 2010 )
The Beacon

2010 2011

www.lichensculpture.org
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Li Chen Biography

Solo Exhibitions

2009 "Li Chen: Mind * Body * Spirit", Singapore Art Museum,
Singapore

2008 "Soul Guardians" - Li Chen 2008 Solo Show, Asia Art Center,
Beijing, China
"In Search of Spiritual Space”, National Museum of China,
Beijing, China

2007 “Energy of Emptiness”, 52" International Art Exhibition —
La Biennale di Venezia, Venice, Italy

2005 "Li Chen Sculpture", Art Taipei 2005, Taiwan

2003 "Spiritual Journey through the Great Ether", Michael
Goedhuis Gallery, New York, U.S.A

2001 "Delights of Ordinary People", River Art, Taichung, Taiwan

2000 "The Transformation of Emptiness — Boundary within
Boundary", Art Taipei 2000, Taiwan

1999 "Energy of Emptiness"”, Art Taipei 1999, Taiwan

International Group Exhibitions

2010

2009

2008

2007

Korea International Art Fair, Seoul, Korea

ShContemporary 10, Shanghai, China

Art Taipei 2010, Taipei, Taiwan

Singapore Art Fair, Singapore

ArtHK 09, Hong Kong

Art Taipei 2009, Taipei, Taiwan

Singapore Art Fair, Singapore

"The New Spirit of the East", Asia Art Center, Beijing, China
"The Origin: The First Annual Moon River Sculpture Festival",
Moon River Museum of Contemporary Art, Beijing, China
"The Power of the Universe — Exhibition of Frontier
Contemporary Chinese Art", Asia Art Center, Beijing, China
"Exploration and Revolution of Images in Reality by the 14
Contemporary Chinese Artists", Doosan Art Center, Korea
"The Contemporary Road of Media and Tradition - TOP 10

2006

2005

2004

2003

2002

2001

2000

Chinese Contemporary Sculpture Exhibition", Asia Art
Center, Beijing, China

"China Onward: Chinese Contemporary Art, 1966-2006",
The Louisiana Museum of Modern Art, Copenhagen,
Denmark

"China Onward: Chinese Contemporary Art, 1966-2006",
Israel Museum, Jerusalem, Israel

"OPENASIA'", 10t International Exhibition of Sculptures
and Installations, Venice, Italy

Art Taipei 2006, Taipei

Singapore Art Fair, Singapore

China International Gallery Exposition, Beijing, China
Shanghai Art Fair, Shanghai, China

Shanghai International Biennial Urban Sculpture Exhibition,
Shanghai, China

The Contemporary Singapore Art Fair, Singapore

China International Gallery Exposition, Beijing, China
"Fiction Love — Ultra New Vision in Contemporary Art",
Museum of Contemporary Art, Taipei

"OPENASIA", 7t International Exhibition of Sculptures and
Installations, Venice, Italy

Shanghai Art Fair, Shanghai, China

International Contemporary Art Fair, New York, U.S.A.
Art Chicago 2003, Chicago, U.S.A.

Art Palm Beach, Florida, U.S.A.

International Fine Art Fair, Houston, U.S.A.

Art Chicago 2002, Chicago, U.S.A.

Asian Art Fair, Paris, France

Salon de Mars Art Fair, Geneva, Switzerland

China Without Borders, headquarters of Sotheby’s, New
York, U.S.A.

The International Asian Art Fair, New York, U.S.A.

Art Chicago 2001, Chicago, U.S.A.

International 20th Century Arts Fair, New York, U.S.A.
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